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odie Foster loves France, so it's very
appropriate Total Film’s mesting her
in Paris to discuss her new thriller and
a career thit’s spanned four decades
sines she was first cast o an ad for
suniat-lotion at thie tender age of three.
*T like walking around the city and writing letters
i cafés,” says Fostey, who's owned an apartment

here since ghe was 15 and speaks the language Tike-

a native, “I'here’s a part of me that can escape who
l'am when | come here” No need for escape today,
Foster's in a buovant mood and for good reason,
Elightplan; her first Aln since David Fincher’s Panic
Room (a French-speaking cameo in A Verv Long
Engagement  aside), has defied expeciations by
opening at thetop of the US boy office, proving once
again that despite her infrequent screen forays; the
az-year-old actress still has 4 dedicated following.
Aundiences get a huzz watching Foster launch into 4
steel-jawed, action-waman frenzy;

“Every film T do; even though it may notrelate to;
me attobiggraphically, | have some very personal
fault in theve,” says Foster, who mdistes intelligence
from her smart-person glasges to her insightful
replies. “I don’t know that T'm a very brave person,
even though 1 play brave characters. Films are a safe

veay for me o find the brave part of nyself and keep

intouch with it”
With Flightplan, Foster takes a role originally

penned for & man (Sean Penn, in fact) and tarms in

another of her trademark resilient toughies. Set on
a humungous passenger jet. the film bears mare
tham a pussing resemblance to Pandc Room, at leastas
far as her wle is coneerned — another single mum
(3 widow in this case) whose fierce protective
instincts kick into action when she wales up from
an in-flight nap and finds Her daughter s misdiig.
Thing is, no one elge recalls the kid ever having been
o the plane:

Flighmplan's airborne tosh, cheesily enjoyable hut
withcavernous plot holesits city-hlock-sized jombo
ceuld manoeavre through. As shie has throughout
her career; however, Foster elevates the movie above
its B-movieynderpinnings withanather satisfyingly
complex characterisation. Even The Silence Of The
Lambs might not have steered its path to Oscar-
winning glory without Foster in the lead.

e of the only actors in Hollywood vou actually
helieye could do thejobis she has on sareen —whether
it be Lambs® EBI agent, the jet-propulsion engineer
in Flightplan or Contact’s brilliant scientist (we're
not following the argument throwdh to Taxi Driver,
mind) — Poster still won't discuss her personal life.
But she isnoticeably less guarded these days: As she
savs herself, with nearly 40 Rlms (including her two
directorial efforts, Little Man Tate and Home For The
[olidavs) and two Best Actress statucttes to her
name, shels got nething left to prove. Which may
explain why she’s making popeorn thrillers for
Disney these days... po
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America’s Greatest
Living Actress, the
frank and funny
Jodie Foster, talks
Taxi Driver, Princess
Leiaand new
thriller Flightplan.
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Flight clubiFosterfollows
Fingher's Fanic Room with the
zautairborne thrill-ride, Flightplon.

t's been three years sirice Panic Roem. Why the wait?
You know, vour life.changes when you have kids —

38 vedrs, soit’s heen a long road and there's alotof
things T've already done [ don’t really feel like
I need to doznother 100,000 films. T didn’t feel like Lwas
waiting apd [ didn’t feel like it was a long time.

So why make another mum-and-daughter, confined-space
actioner, then?
Yedh, T thought about {hat before 1 started. But Panic

more visually stelish thriller that’s really about camera
moves, whereas Flightplan is sbout one person’s journey,
The woman iir Panic Room has kind of logt herself

and throush the course of the film she finds that
strength. Whereas this chamcter is the ppposita: she’s
3 strong person that everybody keeps projecting
laysteria and desperation ¢n to and she’s holding it all
together until she finally slips into the
desperttion herself.

Flightplon suggests that it's possible to be so
grief-stricken, you could actually doubt your
own sanity...

That was tatally what Twits drawn tom the
filin. Tt was really that one scene wheve [ read it and was
Tike, “1 gotta make this movie 1t was originally written for
2 man and when 1 got to that scene, L aid, “This is not
a man's scene! This is so notright!” Becadse when he loges
his danghtor and goes through all this, T just didn’t believe
that man would ever guestion his sanity, He'd point
his finger and say, “You did it!™ But he wouldn't say,
“Gh... Mavbe 1 dig it?" Men poirit outwards, theyidon®t
destroy themselves,

Are the roles you play in some ways statements about women
in society?

Tt's true, if there's one stereotype that 1 have, it's that 1
always play strong women, 've played damb blondes but
they were strong dumb blondes. Pye plaved bad chiarscters
110
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: but they were strong bad characters. T'm not sure 1 Enow
! howto play wealk. T really don't lmew how,

im wavs you don’t anticipate, 've been working for -
5 gfor

* Canyou look back at your early career with any degree of

: objectivity or does it feel like- watching home movies?

;. Almost the only memeories | have from that time are of

: miking films, because [ started so young
: highlights of my childhood. T'don’t lmow

They're the
if T can be

i objective, I think whenever you look back at yourselF in
: your adelescence, you just crifige in horror — you can’t
: really gee anything good about it.

Room is pretty different in style to Flightplan, It% ¢ much
¢ Isittrue George Lucas wanted you for Princess Leia?

T Yes, it I was doing two films back-to-back al the time. It
would have been fun. But my caresr would have been
She doesn’t have a clear idea of who' ghe is anymore

different and Tm happy with the one T've got so L don't
really regret it. And honestly, Twes 14 ot 15 at the time and
it was when theywere still conceiving those characters as
very voung, By the time they gor o making it, they had'a
totally different conception of the film,

‘Ireally liked Red Dragon.
| like Manhunter to0o0.
But Hannibal? No comment’

When you did Taxi Oriver and were simultaneously making

Disney fifms, were people trying to talk you out of playing Iris?
Wall. T'did Taxi Driver before T did Fréuky Friday, but; veah,
thete were lots of people that told my mother — cos
[ wasn't that involved in my carser a1 that poing — “What

¢ are youdoing? She shouldn™t do that movie”But my mom

18 a big film fan and ‘we were always seeing European
movies, whether it was Jean-Luc Godard or Fellini. She
+ as a bizfan of Martin Scorsese and she wanted me to be
: in films where T was taken seriously and that were aboat

important topics. Thist was i great cholee on her part.

How did Scorsese and De Niro behave around you?
| remember them feeling lilke they had to have a
comversation witl me abeut what each scene was.
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From child prostitutes
to lamb-fearing Feds,
the laugh-riot that is
Foster’s filmographuy...
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TAXI DRIVER [1976]
The farmel suatan-latior siar ackles
prostitution, aged 14. Foster had
see ashipk1o proveshe could handle
the rale of lns — snd do timewith
Rabierr De Nitd &5 prepgatation; “In his
Methiody wakl,” she says, “heid just
kirid of st there snd go, Yeah ™ Foster
was atalker, thoughs 5 sraduate

af the Lyces Francais de LosAngales;

she translated French for Scarsese
in Cannes. Inrezurp, the filmaaught
heractipg cotld beanar: 7| first
undetstoad it, fArstfelt iton To
Griver! ek ki
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BUGSY MALOMNE (197E)
Y nidicrous"and ridicilieus"are two
words that divector Alan Pafkar has:
for his mini-musical kiddiz gangster
flick, in'which the maching guns that
splurge ice crezpyalmaest autsize the
brats firipe thesn. Foster gives a broad
turn =& f2lllsh, s dinky dame wha
likes hermen at her fest, Crazy; but

it linda works. & & % '

THE ACCUSED [1988)

Post-John Hinckiey, Fosterwrestled
Wwith tieubleon-and off-screen ds
Samh Tobizs, a whiteZrash sai tring
1o bfijiig & proup'uf men to tal fur
a.gang-rane many felt you didi't
riget to see, Carning thi mle was

a trial in m=elf: director Jonathan
Kaplan, Foster satjs. ‘hepped, botrowed
andstole” toget her Havihg ghven

a “sweet and sappy” audition o
ronyinee the stlidic, she was st
partlybecause Kaplan and co:star
Kelly MeBillisshratened toauit it >
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< shedifin't get therole Fostay
thought herpetfonmance “stunk’:
Dseaf Hidn's, k%

THE SILENCEOF THE LAMB
(1291]

One step up fram poarwhite tash
and 1t's take two; Uscarwise —all
befareFoster tuined 30! Fister's
professional persona peakedin the
cilppedgnes of [larice Starfing an
F8lagantforced 1o face her fears in
atdes fo progress. Given the thiemes
ofincormnpletefamilies in Foster's
wark [single parents, absent fthers,
omphans|, her shink-wrapped grilling
from Df Lecterstraddies thegap
hetween characterand starimage.
Jtinathan Damie Was amazsd

when he asked for a Seuthermaceant
and shie defjuéred on the Spot.
“Phenomenal, he gushed! % & % ¥

LITTLE MANTATE [1991)

Aflir Festier made tiecayse, she
says, | understand j1 50 much. You
don't hged to b @ genius 1o see the
dlash of autohiogtaphiyin her decent
debut direntorisl effort, sbout the
genius child of 2 single mathsr
Fostermakes s pood fist of the
mother Dede Tate, but squaring off
her"emotional’ character with a2 mare
inielectual child psyeholagist feals
schemati; kesping the filmifrom
being sny more than solld Still she
enjouetd it: | love thestress of
diractinig? &%k

SOMMERSBY 1993]

A rare romantic lead far Foster, in
period clobber alongside that old
schimooze-tiall Richard Gere fof Jon
Amiells reaspnable remmzke of the
Frenchimposterhustand flick The
Returs) 0f Martin Guerre. Fostar wasn't
fazed about playing Latirel: "You fook
atsometintypes |photes]; youwear
3 havp.skirt for a waek and it will
corne toyou,” she sawd. The serigt
was rewerked an het fequest, though,
wurming Laurel frorna naive, duped
waman ine *samebody viht chose o
deceive herself” Notably:she hatchad
Epp Pistures while making it. & %%

MAVERICK [1354]

-Anenly partially persuasive camic
leadfur Foster asa poker-playing
pickpocket tnjing tospatk with s

In the scene where 1 basically pull down his zipper and
‘give him a blew job, T remember the fwo of them were
trying o talk about how they were going to discuss it with
me, #nd then one of them started langhing: And the other
‘one was like, [whispering] “Shut up: shut up!™And then he
started gizeling foo, and then he wouléd be admonishing
himself: And the other ong would start langhing again,
1 fimallyjust walled upand said, *What, so youwantme to
unzip his pants? Tmean... So what?™| think they quickly
realised they didn't have to make such g biz deal out of it.

Did it have a big impact on your career?

That film really changed my career and it changed me. Up
until then, people would only ask me tH act natural
I thonzhe thit’s what actors ditl: read the lines and act
natural, That just dida't seem like a very intelligent job,
vou knew? T felt like, “T'm not gonnz do thar when 1 get
older cos it's mot very interesting.” And through De Nito
working with me and trying to do improvs mnd have me
understand the process of creating a character, it was lile
smelling salts. Twoke up and was like, “Oh wow, this is way
more salisfying than I theught!” It's up to the actor to
bring that stimulation to a part and T didn’t Tealise that
before Taxi Driver.

‘I walked up to Scorsese and
said, What? You want me to
unzip his pants? So what?’

Do you think that's part of the reason why you went through
the ‘805 avoiding Brat Pack roles?

Aot of that was my mons influence. Refore the Brat Pack
arrived, she made a conscious effort for me not 1o be
associated with all the other child actors, so T didn’t do
movies with a bunch of other kids. Well, except for Bugsy
Malone, but I didr’t do Bad News Bears or Litile Darlings.
8he was careful — she wanted mv career tostand apart so
that when the whaole trend of voung child aciresses was
aver, [would still be standing. We had Some conversations
about that when T was an adolescent, about the Brat Pack
era. At the same time, 1 was in college and, yeah, it was
hard because] saw them ascending and mekind of petering
out,2nd Lwas like, "T don’t want to make those movies but
ami [ maldng theight choice?”

Then along came The Accused. You refused to make your
character, a rape victim, more sympathetic — even though the
studio, the praducers and the director all wanted you to...

T just really couldn’t play it-any other way. T felt { kmew
who that character was and my body just couldn’t play
it any other way, my voice couldn’t play It any other
way, At the tme [ was redlly frusteated by that
I thought, “You need to quit because you can't give
people what they want, You should be able to change
your performance when somebody says, ' want it
this way!" And T just couldn’t. Eventually [ realised
that was a zoed thing but at the time Fwas ready to

Was it the film itself that changed your mind or the fact
you won the Oscar?

The funny thing is it did take the success of
the movie, because when I frst saw The Accused
1 thought, “This is just awiul” Not the movie,
but my perfarmance in it. T felt like, “| really

missed the boat — she's brash and loud and...
not polits!” [Laughs] T couldn’t relate to her.
Neow [ think that's very interesting that
somebody from my background would judge

somebody like her. >
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You won ancther Oscar three years later, yet you really had to
battle to convince Jonathan Demme to cast you as Clarice
Starling in The Silence Of The Lambs...

And I'd just won an Academy Award; too! But [ read
the book when it came out and immediately tried to

who gave it toJonathan Demme. He'd just made a movie

first choiee, which is exactly what happened. So T flew
mysell to Mew York and made an appomtmient with
Jonathan and said. “I know you've made vour decision
but I'wonld Iike 1o be your second choice, And these

hiz office and figured T would never hear from
him again.

Then she drapped out and thé restis history... What was it like
making the film?

wats. just fum And even though I didn’t know whether

us had done some of the best work of ourlife, because
we were so inspired by that book. That screenwriter,
Ted Tally, he's a wonderful writer, but honestly? He's
néver dene anvthing as good as that Tak Pajimoto,
Anthony Hopkins. ..

Does that include your own performance?
Clarice is d special chamcter becawse she is veally unflashy;

she talks softly and she’s earnest and all those things.

character iy so beantifully drawn because she’s so
beautifully drawn in thie book.

“Taxi Driver will go
down in historyasa
great American classic’

Ultimately, though, you passed on Hannibal. Is Silence tainted

for you with the subsequentmilking of the Lecter cash cow?

1 really liked Red Dragon. | liked the origimal, teo — !
Manhunter — even though it Had that kind of Miami Vice ©
fecling 1o it. You know, 1 don't think vou can ever
take away what Silence was.. The pfficial reagon !
1 didn't do Hannibal is | was doing another movie, :
Florg Phim [a Tong-cherished project thiut hus yet to be :
shotl. So 1 get to say in a nice, dignified way, that :
1 wasn't available when that movie was being shot. But :

Clarice meant so much to Jonzthan and I, she really
did, and 1 know it sounds kind of strange to say but
there was no way that either of ns: could really
trample on her:

Did you see Hannjbal?
[Whispers! 1 saw Hannibel. T won't comment.

Your next film is meant fo be Sugarland, based
an the Vanity Fair article about a sugar baron
axploiting migrant workers. Are you planning to-act
and direct?
Fes, with Robert De Niro playing the Cubdn
‘plantation awner. Tstill have to get the seript right
and he's in the middle of directing a big film [The Good
Shepherd], but 1 want it to be the frst thing he does
after he fmishes.

What about Fiora Pium? Will that movie ever get back off
the ground?

I hape so. Maybe it’s ons of those movies that takes

20 vears Lo make
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: But not with Russell Crowe or Ewan McGrepgor?

! Definitely not with Russel]l or Ewan, We lost the actors
both times. With Russell he had an accident two weeks
. before shooting so that was just really unfortunate, With
Ewan, the actors dropped out hefore we went into prop.
track it down. Tt had already been bought by a studie, °

Do you feel any of your films or roles have had a social impact,
with Michelle PMleiffer and | knew that she would be Ris :

in however small a fashion?

: Maybe in termas of the movie business, Silenice chinged a
lot: the fact that a womawas at the head of the margues,
: a woman playing a character that could have hreen written
+ for a man, that her gender didn’l really matter; the fact
are the reasons why 1 think T'm right for this.” Then left

that a thriller action hero didn"t have t be awoman with

 mnuscles, it could be a woman with a bmin. [ think it
changed a lot. But | think Toxd Driver will be the flm thiaz
¢ goes down in listory as a great American clasgic,

Do you have any unfulfilled ambitions left?
It was really satisfying. The stuff with Lecter especially :

Pye harely even starzed as a director. [ still have alot to

learn, and 'm looking forward to that; T et excited aboud
the mavie would be any good, I knew that cach one of

learning new things as a director. T sometimes wonder if

: Thadn't been anactor at:all and if Thad managed 1o figure
* ouf $ame way to become a director — which when | was
_i young didn't really seem podsible for women and
i certainlynot for actresses — mavbe Twould have directed
: moremovies by now.

Any regrets, then?

No, T have very, very few regrets when it comes 1o
* making movies. 1=

Soit wasn't the most challenging part of my life. But that :

i Flightplan openson 8 November and is reviewed on page 33,
Go'to totalfilm.com for more with Jodie Foster.

<& funmyal’ Mel Gibbain Richard
Donner's Westerrrmmp. Oddly, they
goton. “Jodieis a famale Met and Mel
is 3 fnale Jodie" sajd Donnel, "The
reason we're soclose,” Foster says,
‘isthat | always laugh at his stupid
jakes." The film doesn't ek far yucks
but cormes dangerously clase ta
proving itisat alwags fun tewarch
other peaple Faving fun, %k

NELL (1924]

“Making thiis filmwas the higpast
panic ofmu life” ssysFoster ol her
hpldest stiupgle 1o out loose on
sereen. The first moevie made Under
theEag banner was about the "wild
warman” Nell, the sylpi-ike; arphaned
nffspiiiig of a r@pe, fountin the
mountaing by seisntists: Fosternlost
131k afid shawhoated fmpressively,
butthepuresap efthe flick’s "back:
torature” flavoln clogs [tup, &

CONTACT [1987)

“The theme of abandonment is 2 big.
ane forme " Fosterssys of Rabert
Zermeckis' amphan-themed @liow:Up
1w Forrest Gump. Her Ellie Arroway
|sa straight-shooting astrologen
propelled by memolies of her father
ta find [ife in space and trying to
syuare rationalismowith a faith

shie Willsee herdead [aresis again.
Thenthealienscall... Foster

hits hief matk actinain frortofa
Blue sereen for the fisst time, but
Zemeckis hofme=balkad, blg-themad
wiists on Carl Sagan's novel

prave Am-climactic mther than
proyecatively ambiguous: ¥ &k
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PANIC ROOM (2007)
“She grewup playingthe daughterof
single mothers," sald Bavid Finctier
“Newshe plays single mothers.”
After the 'a'n‘u:ﬂgrfé_ An A Fie K g
and Honnizal bypass; Foster facad
fearagalnyinFinchie's Fight Tk
follow-up. As she saus: Fincher *has
awad ot taking material like this e
anather level”, turning a home-alone
thrifler nte a [ichly subrextual
rites-of-passage parable of safe
spaces belng no substitute for
squaring Ui tawhart seares you
Despite being pregnant, Fastel’s
quirk-an-thesmark smaris also kepn
this taut e bnirach, % % %%
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