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1wanttodo
King Lear next year.

eAnd then say

Anthony Hopkins grants Total Film a rare audience, discussing
everything from his angrier days to his latest film, The World’s
Fastest Indian. Butis Wales' first son really mulling retirement ?

WORES MATT MUELLER FORTRAITS BILLREITZEL

Ithough he may disagree, it's ro fluke :
that Authony Hopking' CV is stacked witly ©
real-life: figures, including some of the :
masi fowering names of the 20th centiry -
(Richard Nixon, Adolf Hitler, Pablo Picasso,
CS Tewis) tomen whose lives were a little |
more modest (Burt Mumnroin his new film The World's :
Fastest Tndian, a working-class New Zealander who broke :
the land-speed record in 1967 on a souped-up 19208’ :
Indian motoreyele). Hopkins is a submersive chameleon -
whose own subtle, taciturn personality allows him to :

winish under the skin of the person he's playing.

sophisticate, able to charm and sedyce but flip the switch

recent years he's “learned to appreciate directors.”

is knowni for his aversion to the British press (anaturilised
American, he lives in Malibu with bis third wife, antiques
dealer Stella Atroyave). So Total Filim feels like we're being
granted an audience with the Dalai Tama when we meet
up with him at the Toronto Film Festival. Even though
directors are spoilt for choice when it comes to casting
British thespian “Sirs™ — Kingsley, NMcKellen, Caine,
etc — Hopkins still towers above them all.

Dressed In 2 peach-coloured linen shirt and pale trongers,
his silver-grey hair swept back, Hopkins 1s ameliow, soft-
spalen presence and — true (o past interrogations — not

1 prone 1o self-examinatibn about this whole acting lark.

Nor is it 4 cointidence that Hopking' most rencwned,
iconie role — Hannibal Lecter — is a blood-curdling ©
taomin it up professionally between the ones he does for
in g millisecond to umnleash the mge-Tuglled currents
underneath. He swon Best Actor playing Lecter in The |
Silence Of The Lambs; and has always been able to channel -
the demons of his past into his deep-ronted performances
(he was tormented throughout his youth hy aleahiolism). :
Thit reservoirruns deep, and although it made himone of
the moest difficult 2nd (his own word) arrogant young :
actors of his generstion — a diréctor’s nightmare — in
¢ schmaltey telling of Munro’s story, with Hopldas winching

Meeting the 67-year-ald actor i the flesh is a rare :
privilege ihese days: he hardly ever does interviews and

T keep it simple. Just Tearn thie lines and show ap/” s his
modest assessment of his talent. These days, he’s content

quality (the upcoming All The Kings Men), the ones he
does for the bank balance (the only rational explanation
for Bad Company) and the ones he does for friends
(Alexmnder, The World's Fastest Indian), Hopkins signed up
for the latter on the strength of his renewed frendship
with Kiwi director Roger Donaldson; though this was
more pleasant than the pair's tempestuons time making
The Bounty 21 vears ago. It's an upbeas, albeit a bit

the film up several notches witha performance that packs
in charm, determination, eccentricity and humour. =
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But — shock horrer — despite his prolific work rate in

bt it's plaving on his mind. Meantime, thoogh, there’s a

appreciative of 1t. I've had my moments of trouble, but my
uncertalnty and doubt in life are what keepme fee”

he Warld's Fastest Indian got a greatreception last
night. Do you ever feel insecure when your films gat
their first public afrings?

warked with Roger zo years ago, on The Bounty,

ouf, I gave up on it as well A few months later | just

"Did you get my imessage?" [ said, “What message?” He
said, The jﬁsl sent a seript over oo So it was kind of
coincidental, me doing Fastest Tndian. So when we starled
filming T thought, “Pm just going t0.go along for the ride

actor, 1 used to fight people all the tdme...

How do you feet about the film now that you've seen it?

! like it because it's a real blokes” film. Women seem 1o
loye it byt it is about a bloke in.a shed dowmn.in New
Zealand, All those actors we worked with on the film;
thev're all like Burt Munro: You know; “’day, mate.” And
it's the fust time T've played a chamcter like that.
Recruse T've pliyed these weird characters, you know,
Hannibal Lecter and The Remains Of The Day, and they
were fun — no regrets, P'm glad T did them. But looking
back in hindsight, if I'd given it any thought at the time,

now.” So I'm glad I've got the chance tw do this one,
because it's: different to anything else I've done And
1like these tough-mmaverick mowies.

What's the state of play with Papa?

Well if this one goes well, with the combination of Roger
and moveelf then mayhe we'll be able o do the Hemingway
movie. He'd like to film it In Cubal lwhere Hemingiay
spent over 20 years]. He's been to Cuba, he knows Castro,
but it's the administmation in America thal’s the problem.
Hemingway's houseisthere and, accarding to Roger, Castro
said, “You ean come here and do it” The American
administration may not allow that, but vou never know:

Is Papo the sort of project you'd feel more
Invelved with, maybe less of 2 passenger on?
'Oh veah: Well, no... What's interesting is ms3
newiornd, whatever-it-is, laid-bacl artitude.
Warldig with Gwyneth Paltrow in Proof —
Ivealvways wanted toworl with her; she and
Jodie Foster are the best actresses U've ever
worked with — we had a good divector, John Madden,
whao's very précise, knows whal he wiants. And this is a
wholenew thing for me — 1 just sit back and do what T'm
told, Tt feels like I'm sitting in the passenger seat and he's
driving 2nd 'm thinking, “Oh, this is nice scenery™ and
mayhe doing a bit of navigating. 'That’s who Lfeel like, aud
it's'a ldind of hedlthy detachment. But I'd love to do
Hemingway. He’s such a big, boistevous lover of life,
a complete macho man, and yet the other side to him wak
heywas very tortored. The alcoliolism beat himin the end
and he committed suicide.

* You've played a lot of real-life fipures: CS Lewis, Ficasso, Hitler,
recent vears, Hopkins drops the ‘R’ ward into his |
conwersation with Total Film: retirement. It's not definite; -

Nixon. |s there something more tangible for you about playing
real people?

: It's just that they offéred me those parts [Toughs]. Hitler
legendary carver to discuss, “I've been in this business for :
50 vears,” he muses. “Its 4 wonderful hfe and I'm o

was a long tme ago, that was T'lhe Bunker. Picassoe, I'mi still
ot quite sure abeut thatone, [ think it would have been

. better to let that one pass.

philosephy i like Burt Munro's: T have no beliefs — my

' Your performance in Nixan was extraordinary, though.

[ thonght Oliver was eriey to offer me that. Teaid, “Why?™”
* and he zaid, “Because T've read about you in magazines:
' You fee] like an outsider” T said, “Oh, well.. T suppose
Tam? But T enjoyed plaving Nixon. T den't know, i7s just
Not really: I'tnra passenger in this film. ['d :

one of those thigs that these parts-come along and they

! offered it tome and they're really wall writzen.
and | wiis geing to do Hémingway with him, which may :
stillhappen — it's a very good sevist called Papa. But the :
Henringway film was not certain; sowhen Roger dropped

How do you prepare forarole?
I'm meticuleus about learning the seript. 1 always make

: sure Ireally know it, go over it and over it and over it until
huppened to phane m to see héw He was and he daid, :

[feel comfortable with it. People say “Low many times?”

and T say, “Well, Tao over it maybe 200 Hmes," just to sce
: the hell out of them. And 1 only use that number because
¢ then 1 trick my brain into sayving, “T know it, T know it,
: T know it and once T feel comfartabile, T can go along aid
and give him all of my support” That’s why we got on o
well, because | thought, “It’s his dream and 'm not going :
T fight anymiose” When | was 2 young, fefsty, arrogant :
. Did you personally have any interest in motorcycles, or ever
feel like a speed freak when you're behind the wheel?

: Mot really. I'did play another speed king. 1 plaved Donald
! Campbell for the BBC years ago dnaa film ealled Aeross The
| Lake [eoncerning Campbell’s water-speed record attempt].
! | admired Campbell, he was a different kettle of fisl to
! Burt Monro. He was more angry and bitter because he'd
! been givena bad time By the British préss; they called him
: & cowand. T remember watching intervigws with him just
! hefore he was killed. They said, “Are vou afraid, Donald?"
¢ and he said, “Only fools ave fearless: Courage is having fear
! but viding over it

Lwould lave said, “Oh Cod, [ wish [ didnt have o do that

Have you ever identified with that kind of driving passion that

: Burt Munre and Donald Campbell both had?

: Not in thet physical way, becavse P'm onot addicted to
: spbee. I'm not a bungee jumper, 1 don’t frecfall, none of
> those things grab my attention. T wonder if U'd have the
: courage to.do those things... But as for my own personal
life, in acting, when I was vounger T wanted (o be very
- sucgessiul and all the rest of 1t, which dessn’™ compare 1o
thiskindof Tife. Altheugh it is abour drive, T suppese: One
> of the people | got 1o know years ago, which wag a great
privilege, was Laurence Qlivier. He seemed fo be like a
: racing driver a5 an aetor. He was like a laser — that was his
: power. And the only actor I've met since who had that
: same quabity of laser-like determination is Russell Crowe.

~ “‘When | was a young, feisty,
arrogant actor, | used to
fight people all the time’

get it and there’s no gtein, ng “What do T say next?”
I know it so well that [ can just let it happen.

: You worked with Crowe right at the start of his careeron an

> Australian film called Spotswood...

: The first day T started working with him, 1 theught,
| “That guy’s got it” The best way to describe Russell ia
: like a shark, he's like 2 shark circling round. You could
see it i the way he was figoring things ont. Just before
: he became the big hitin LA Confidential, 1 was asked i
I would do .2 film interview about him. They asked
* me about him and | said, “Oh yeah, | could see it i
him, he was differerit from the other guys?” e was
| argumentative, He argued with the director all the =
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Need a swashbuckling,
vampire-hunting
cannibal? Anthony
Hopkins is your man...

MAGIC {1978]

Richard Attenborough's horron
provided garly proaf that, while
Hopkins had ham == well =5 Hannilal
ki, he was ne dumim: G077
butzbmrandingas avertliloguist
losing hisriind, he puts seversl
rettospectively recognisable traits

1o workinere, not 2351 extermal
humiliwg maskng innerregeand
aninnate sense of vocal control
Hwas trying to geta thythm.® said
Hoplklns, niot fonthe last time. Setting
another careen precedent; Hopkins
wurried that he was the wrong
persen forthe role: vk v

THE ELERHANT MAN [1980]
Hoplkins exides tsotful complexity ss
Or Frederick Treves; the surgeon wha
tescues lohr/Merrick — the 'Elephahit
Man' fromwhoss isminiscances
Bavid Lynch's moum ful monochiome
classic was partly derived. Dedicated
dignityand conflictedalmare the
keunotes of Hopking delivery, made
rriarvElious B how flly ke fhitegrated
Treves! innat siruggles inte 3 aoherznt
character, 1've foundiout howte beas
simple as passible,” Hopkins saidat
the thme, Crafting samethmezintricate
ftom simplicity was o become a
keynate of hiswork. &4 &%

THE BOUNTY [1584]
Hooians fzlled comparisons with
Uharles Laughton by playingtwa

roles made l=gandary bu the great
characier actar: uasimodal [in 1882°s
The Hutichbaer Of Natre Dame] and,
in Roger Monaldsen's film, Captain
Bligh; Hopkins' characterstudy 1s
mare sensitive than Laughtons
monumertal sadist and it skstches
oyl the fipure of The repressed
Englishimen he would later perfect.
The Boumy also smplified Hopkins
ng-nonsenseireputation by his on-set
chafing with his directar, thaugh this’
did notstop the pair reuniting for

The Warltl's Fastest [ndion. k%% >
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=
THE SILENCE OF THE LAMBS
[1931]

A pinnacle plaged 1o the camera and
“Mad Hapkins" at school had perfected
his atiliey to transiorm dri-stage
[rejesnon infe-on-sereen ntroversian,
ides] for he caged turbulerice of Ot
Hannitial Lectzr, Hopkins' unblinking,
tasty take'on Themas Haris' clinieal
‘cannital drew on 2001's HAL for the
voice, tats forthe halrlznd cats for
thescare. "Veri| sraceful and vany
dangerous,” is How Tany described the:
sharater. "fiveslways beemvery
turhuler” fek fek

HOWARDS END (1992
Notfot e fitst time, Hopkinis
‘expressed doubls about his wle in
thi% Merchant IVory adap af EM
Forster's farnilies-at-war novell Was
“he the right person 1o play & charartey
so/lacking inwarmih as decent but
dreari Heriry Wilcox'? Still, James
Ivory's film rests heavily on the
foundations of Hopkins' perfarmancs,
‘inwhich awell-glaced moustache
helped theWelshman o capture an
sszenially clipped Englishness. [vary
]1imself had ne such quaims "He has.
tramendous range,” tha discior
pushed, xdk &

DRACULA [1592)

Hupkins anchored Francis Ford
Coppola'sunbridled direction by
Iitraking an garthy vamp-HlnterafVan
‘Helsing, teanng inta the meaton his
plate i ribald réferance to an earlis
rele=Hopkins saw this latest docioras
aman whe Had visited "the morkisst
depths" and emerged like ‘bumished
steel”, his Unshaven (ooks teliberataly
designed te recsll the wily Walter
‘Huston In The Treastre Of The Sierrd
Madire. Fittingly, Hopkins saw
samethingaf his Younget self in

the fiim’s lead, the them-turbulent
Gary Odman; & %

THE REMAINS OF THE DAY
[1953] ;
“Undermeath that lce-bluegaze,”
Hupkins' co-star Emma Thompson

'said, “yowcan see the Mames.”
Replacing his psucho-cannibal, "

time And T said to the director, “Listen to him, he's gat

a point. He's gopd — leét bimdoit!”

Did you see yourself as s younger man in Russell?

Yeal, | did. There's a photograph of me here from 1970
[pulls out photal, This young lady gave it 10 me and :
I looked at it and I thought, *1 wae a bad bov then? :
1 thought, “God, this is an unhappy vamper butl.. Boy!

1d take ann anvane back then!”

I don't lmow Rugsell thar well st 1 admire him and, you -
know, whatever he's-got to do:veally. I really like him :
because he's ballsy, he's got guts, he's macho-and all the -
rest of it. He's going through His bad hoy perfod but :

he's hasically 2 nice guy.

The first film you did with Roger Donaldson was The Bounty,

with' Mel Gibson. Was Glbson similar to Crowe at that ape?

Yeah [loughs]. I'd mended my ways by those days, U'd got
off the sauce and all that. Mel was stillin it... He'd getinto © |
fights in the bars in Tahid and Lam Neeson used to ;
20 out as his king of henclhman to try and calm him down

and get him out of trouble, And Mel would come in
with bruises sometimes. “Aw, Tonv,” he'd sav, “Jesus
Christ, I'm meally mumpover” In those duys he had his
troubles, as we all do. But T think s wonderful to have
gore through all that.

You've said you were much less patient with directors when

‘you were younger. Was warking with Roger an The Bounty

a difficult experience?

Yeah, That was mostly my fault. Well, we were both
responsible because | suppose, in those days, you would :
liave called Roger arvogant. He's a New Zealander and hie
had that kind of Antipodean chip on his shoulder. And. of :

course, | thought, “If you want to give me trouble, | T give

voutrouble” Sowe had a go at vach other afew times, and -

it wits umpleasant.

Bul Tmet him at a.gathering for Dino De Laurentiis @
a few vears back. T said, “Hello Roger, how are you mate?”
He said, "Well, a lot of water’s gone under the bridge -
and we had our troubles but vou were fucking |
marvellous in the movie. So whatever vou had to do” :
1 said,“Well, mayhe well do another one then...” Wehad
: Having played Hannibal Lecter three times, do you have a
the joint, feeling eaclother out, He said, “Do you think
we'll get on this time?” | said, “T'm sure we will” On the
‘first day we were Alming, we were shooting the scene

a couple of lunches together and we Were sort of casing

whete the wheel comies off the trailer. He came up and
said, “Hello, Tony, that was a good tale... Do von mind if

we do another one?” 1 said, “No.” He said, “Really?! Jesns, ;

thinksa lot, male!”

But you are renowned for hating to do loads of takes. Do you
just feel like you can nail it straight away?

what the hell they want. Spielberg will sometimies do a
lot of takes, but he does it for a reasorn. You don’t mind
doing it when vou know that theyTe in charge, that they
lengw what they're doing. But you get directors who

don’t know what the hell they’re doing and vou say, :

“Why do vouwant to do thaz?” 1 den't know” Well,
don’t come on the set then. Know yotr job.

Does it drive you crazy when you get rewrites on set?
Apparently, when Jerry Bruckheimer gave you rewrites on

Bad Company, you wauld just throw them in the bin...

It'e when they start rewriting on set... e would rewrite

stiffand 1 just said 1o him one day, “Why are you doing :

this? Are you trying to torture us? T wanl you to know
that Um throwing these new pages i the trash”
He stopped giving them to e after that.

Life inthefastlano Tha'Worfd's
Fastestindiancasts Hopkins
asreal-liferecord-breaking
speed demon SurtMomro:

favourite out of the three films?
i actually think Red Dregon is the best of the three. It's the

i most interssting and frightening and scary. Ltried 1o play

him differently than T did in the othér twe films. [ said o
Ldirector] Brett Ratner that T didn't just want o repeat
what 1 did in Silence Of The Fambs, so Lecter is so much

: angrier in Red Dragon. No charm. Just Jethal.

‘You held the record forwinning the Best Actor Oscac forthe
! : shoertest smount of time on screen: You're only in Silence Of
Well, some ditectors just shool because they don’t know

Tie Lambs for about 17 minutes...
Tt's a short mle, Lust remember wheiy Kathy Bates wasup

sort the stage and read out “The Osear goes to Anthony

Fopkins,” 1 looked avound because | really thought
Nick Nalte would gerit. | didn't have aov vxpectations
of it at dll. And when all the so-called stuff hit the fin
because Jodie wasn't going to do Homntbal, and
Jorathan Tlemme wasn't going to do.it, my reaction was

¢ amild, “Oh, okay But 1didn't even give it any thought

thiat [ should try to persuade anyone. T didn’t care guite
henestly. f it was geing to happen, it would happen.

: And it did, as it turns oun
ell, i rewrites come in time then 'can learn them. !

How was it working with Dliver Stone for a second time,
on Alexander?
I like his sense of humour — he likes to needle you

D and T fust give it hck to him, MHe'd siy to me on

Alesinder, "You're getting old.... Do vou know vour limes?”
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and *You know, this morning you were
terrible, but wvesterday vou were great.
‘What hoppened?” He said to my wife, who
wis on set oand sitting by the monitors
all day, “What sart of a wife are vou?
Your hushand’s falling, apart here, wyou
should he doing something. Look at him,

T miezim, He's a crazy man but he's a brilliant gemius,

The box-office reception for Nixan was pretty frosty, and the
critical reception to Alexander was daggers-out. Does that
affect you at all?

Not really: Nixon was a hard movie to sell. And [ haven’t

ot hese, Thve seen it three times,

Doyou ever seek out scripts or do you just wait to see what
offers rall in?

and he says, “Y've got a good deal,,”

set-up, called Beowalf: Tt's based on'the Saxon poem,

‘| think Red Dragon is the most
interesting and scary of my
three Hannibal Lecter films’

the popr man; he's a wreck.." aughs] 1 love Oliver, :

mavbe Hemirpway next year. And at the end of it all,

: I'm looking todo Lear, maybe In a year or s

: How far alongis Leor? Are you planning to follow the vogue of
- doing a modern Shakespeare
: Thknow somebody who's interested in producing it, one of
¢ the money guys af Miramax, Tthink it would be interesting
evenn seenm Alesomder. T don't vsually watch the things
U'mdi. This is the most I've ever watched the meviss, this

{aptation?

to go back to the old traditicnal thing of setting it in
Denmark or a aagey ares of Britain, shoot it near the

* coasts inwinter, set it in the Dark Ages. I'm not that keen
© on them when they dress them up toomuch.

Have you played King Lear on stage before?
Tjust venit for stuff. Send it along, and my agent calls me :

Yeah... Badly. No, it was okay. But Twant to do Lear, then

' mayhe say, “Adios”

I doing a Robert Zemeckis flm, ke a Palor Express ©

Whiat, retire from acting completely?
And I'm doing Bobby with Emilio Estevez. He's a friend
of mine and he sent me a great script. [£'s sep in ¢
the Ambassador Hotel om {he day of Bobby Kennedy™
sssdsaination. I'm the executive producerion it I've got
another movie in lamuary, Harry And The Butler, and then :

Yeah, maybe, | want to see what T've got left in me. Make
sure Thad a good go at it.,,

The World's Fastest Indian opens on 24 February and will be
reviewed in the next issue of Total Film.

< feline leer with 2 gait eVocative
of a poststroke zambiz, Hopkinsis
pawerfllly pentlp 3s Siévens, the
stiffbutler inthe Merchantivory
mcyie af played-dowrn passion.
Again; Hoplins built 3 richvcharacter
on auutely simple fourdstions: "We
had a butlerworking with us pn the
flmi feom Slckingham Palsce The
onlyTip hie gaveme was; Whers
Upu'fe ina room It shieulil be sven
more empty.” ok &k

SHADOWLANDS | 1993]

(e A Bridge Too For, Magic, Young

Wirszan and Chaplin, Hopkins acied
again forAttenbarough asCS Lewis.
The Narrils abther's emiatichal
repression recalls Mr Stevens, but he's:
[iepton the Auht'side of santimental
by Hopkins as Lewis falls for the tragic
poet Joy bresham. fHis co-star Debra
Winger got:samething of Hopking”
reasure: “Hehas led & wild life and

he has heen pushing it down and
suppressing it far beass. tonly commes
autwhen he acts,” % s &

NIXOM [1235]

Anotherrole Hopkins had tobe

talked into. Bhver Stone relished His
reicerice. “Thar doubt gives him
same of his margn of grestness,”
said the ditectorn, Stonesawin
Iapkirs Remins OF The Day role

the "depression and isolation” he
wantedfor hisintimate epic of a fllen
President-Hopkins, Howevey, 100k

the glg for rather different reasons:

*| could sty here making nicen safe
BRL movies farshe rest afmy life,” he:
said, “se | decided to nsk it The nisk
worked: Hopkins doespt mimic Nikar,
haioceupies-him.  Fakx

THE MASK OF ZORRO [1958)
THow ) ey autuses Years, | sy
as well frave some fun,” Hopkins sald
Zolra was hisselfoonfessed tws
houts of papeom’”, recalling ours
spentat the Regent Cinema i south
Wallss when he was young By this
titne, hexclaimed tofinally feel like he
halnnged in mis "own skin® It shows
i amicely nimble performancs,

with Zdio played 35 anageing
swaslibuekler who comes out of
retirement 10 Eina pratege, Fluff,
but flashing-blade fum & & & [T
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